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Luck just didn't run my way. (=<79) %Zl 8%21"50'

201 % z7])

It means we are willing to let fear be present as we do the

things that matter to us. ( < Z4 314
208 F4 37)) 2l W AR

Building confidence inevitably desaa A al
suith- vulnerability because is the only way to be without
confidence for a while. But the only way i can
grow is when we are willing to be withou hen we can
step into fear and sit with the unknown, it is the courage of

doing so that builds confidence from the gréund up.
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Gold plating in the project means needlessly enhancing the
expected results, namely, addi that are
costly, not required,) aﬁd(that have low added Valge with
respect to the targets) — inother words, giving more with
no real justification other than to demonstrate one's own
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Fashion companies crevated A consumers could acg/uire
o S, . .

(made from text11esz1th little or no

cgnrg%fo@(to where, how, or by whom the products were

35w Faa 24) B (0~ 04),
These factors include manager reliance on face—to—face
S Vv o/ . . . ey .
management practices, lack of telecommuting training within
(-]
an organization, misperceptions of'2 and discomfort with
ﬂ.ex.i.b.l.eMpla.ce_pmgtams?B@ a lack of information about

the effects of telecommuting on ano4

talent.

organization's bottom
line.
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Continuing advances in information technology, the expansion
of a global WOSI'/kaI‘C€, A increased desire to balanc'st‘elwork
and famil)/ are only three of the ma‘?f;y factorﬂthat will
gradually reduce the current barriers to telecommutingXas a
dominant workforce development.)

10 2oFR 94) WP (), L) Aokl A
Historical fiction a@s "flesh to the bare bones (that
historians a?se able t uncove)zmd Q)y doing so) proyides an
accounf(that @gile#‘ne.t\necessarily true> provides @

e ge . T .
indication of past eveSRts, circumstances and cultures.')

clearer

409 2ob% 94) SRl (S bod B S aodl/ ~ )

that AN producers of
. S .
the strict academic

Gilden Seavey explains
fiction had strongly held

. . \Va = .
standards, many historical subjects would remain unexplored

M%7

In fact,
historical

NS }
for lack of appropriate evidence.
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For example, iff\someone mentions a movie &fid you. think to
S/, 2
yourself [that you heard it was terrlble]bﬁi can't '/remember

. 3
[where you heard that:l you're recalling the content, ﬁ

you've lost the context. S v o

S VvV

41~429 #F)

For example, if someone mentions a movie and you think to
yourself that you heard it was terrible but can't remember
where you heard that, you're recalling the content, but
you've lost the context.

a1~420 4E) D B L (A7)

For instance, people are unconvinced (by a persuasive
argumenj)A it's v\%ritten by someoneb[who is not very
credible) (e.g.,‘ssor\r/leone with a clear financial interest in the

topic)
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21. = A “The best is the enemy of the good.”o] T} el A]

frlshe wiE 7P A AL [34]

4,1’1?& 1A é\/\G_Q_I_d_p_].aJ.i.n,g in the project means needlessly enhancing the
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expected results, namely, adding characteristics that are costly,
not required, and that have low added value with respect to the
targets — in other words, giving more with no real justification
other than to demonstrate one’s own talent. Gold plating is
especially interesting for project tegm members, as it is typical
of projects with a marked professipnal component — in other
words, projects that involve specialjsts with proven experience
and extensive professional autonomy. In these environments
specialists often see the project as an ppportunity to test and enrich
their skill sets. There is therefore [a strong temptation, in all
good faith/]\to engage in gold plating, namely, o achieve more
or higher-quality work that gratifigs the prefessional but does
ests,/and at the same time

not add vdlue to the client’s requ
removes vluable resources f;)f? e project. As the saying

goes, “The pest is the enemy ofthe|good.”

* gdtonomy: KHEA e gratify: ©H5A]7|t}

@ Pursuing perfectiop/t work causes ¢
\ef Raising
X Inviting overqualified specialists to a project leads to bad ends.

@ Responding to the changing needs of clients is unnecessary.

}nﬂicts among team members.
ork quality only to prove oneself is not desirable.

® Acquiring a range of skills for a project does not ensure success.

31l. In the post-World War II years after 1945, unparalleled

economic growth fueled a building boom and a massive
migration from the central cities to the new suburban areas.
The suburbs were far more dependent on the automobile,
signaling the shift from primary dependence on public
transportation to private cars. Soon this led to the construction
of better highways and freeways and the decline and even loss
of public transportation. With all of these changes came a
of leisure. As more people owned their
h more space inside and lovely yards outside,

own homes,
their recreation\ and leisure time was increasingly centered
around the home or, at most, the neighborhood. One major
activity of this home-based leisure was watching television.
No longer did one have to ride the trolly to the theater to
watch a movie; similar entertainment was available for free
and more conveniently from television.

* unparalleled: 4|9 =

@ downfall

@ uniformity
@ restoration
@ privatization
® customization
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32. Many people create and share pictures and videos on the

W 2 9% %
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Internet. The difficulty is finding what you want. Typically,
people want to search using words (rather than, say, example
sketches). Because most pictures don’t come with words
attached, it is natural to try and build tagging systems that tag
images with relevant words. The underlying machinery is
straightforward — we apply image classification and object
detection methods and tag the image with the output words.
But tags ar A .
It matters who is doing what, and tags do@ca tul‘é this. |For
example, tagging a picture Mth the object
categories 1

out the information that the cat is pulling the fish bones out of
an open trash can on the street.

@ a set of words that allow users to identifyf an individual object
@ a comprehensive description of what is happening in an image
@ areliable resource for categerizing information by pictures
@ a primary means of organizing a sequential order of words

® auseful filter for sorting similar but not identical images

36.

<The intuitive ability to classify and generalize is
undoubtedly a useful feature of life and research, but it
carries a high cost, such as in our tendency to stereotype

/generalizations about people and situations,>

T o) sizalz e

(A) Intuitively and quickly, we mentally sort things into groups
based on what we perceive the differences between them
to be, and that is the basis for stereotyping. Only afterwards
do we examine (or not examine) more evidence of how
things are differentiated, and the degree and significance

of the variations. llﬂ’z‘%t o ’635,’7"] %ﬂ} ) ll

(B) Our brain performs these tasks efficiently and automatically,

flexibility and their tendency to be preserved, exen when
we have enough time to stop and consider.

(C) For most people, the word stereotype arouses negative
connotations: it implies a negative bias.{But, in fact,
stereotypes do not differ in principle from all other
generalizations; generalizations about groups of people
are not necessarily always negative)

* intuitive: 2] #29]  %x connotation: 3=

@ (B) — (A) — (O
@ (C) = (A~ (B

@ (A) = (©) — (B)
@ (B) — (©) — (4)
® (C) - (B) — (A)




37.

Plants show finely tuned adaptive responses when
nutrients are limiting. Gardeners may recognize yellow
lfaves as a sign of poor nutrition and the need for fertilizer.

oy A) Inconfrast, pla@nts with a history of nutrient abundance are
%z}%?rzjg:) i}, risk averse and save energy. At all developmental stages,

plant$respond to environmental changes or unevenness so
as to be able to use their energy for growth, survival, and
reproduction, while limiting damage and nonproductive
uses of their valuable energy.

A
[

(B) Research in this area has shown that plants are constantly
aware of their positionin the environment, in terms of
both space and time. Pl s that have experienced variable
nutrient availability in the past tend to-exhibit risk-taking
behaviors, such as spending energy on root lengt%ning
instead of leaf production.

GE',’@: (C)But if a plant does not have a caretaker to provide
7o s M@% supplemental minerals, it can proliferate or lengthen its

distant soil patches. Plants can also use their memory to
respond to histories of temporal or spatial variation in
nutrient or resource availability. [3%]

+nutrient: %A #+ fertilizer: | & #+# forage: 7-3}2] thr}
@ (A) - (C) — (B) @ (B) - (A) — (O
® (B) — (C) — (A) @ (C)—(A) — B
® (C) — (B) — (A)

roots and develop root hairs to allow foraging in more A
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Because the manipulation of digitally converted sounds

meant the reprogramming of binary information, editing
operations could be performed with|millisecond precision]

digitization of sounds — that is, the#
enabled music makers to
could, in other words,
something new without sacyfficing the original version. ( @

Chis “undo” abili fistakes considerably less momentous

more experimental
sounds could be

[time consurhing| ( ®/) This microlevel acce
it easier conceal any traces of manipulations (such as
joining trgcks in silent spots) and introduced new possibilities
for manipulating sounds in audible and experimental ways.

*x splice: §* oloh

* binary: 2% ¢]
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Hey oz & In the case of specialists such as art critics, a_deeper
%9 %445 7%/ 5= "\~ familiarity with[maferials and Techniques)is often useful in ||45 4/
Hygo) :,,{d} z\,ﬂé B;L reaching an informed judgeshent about a work. ’\ Zoin? ‘gg'éfz“:q ot

10

Acknowledglng the making of artworks does.n.o.t_mqm&a

an 1mage editing tool works.  |(o»

¢ of a significant

e might involve a basic) / 4a) &3>0 Zggk =53
: : : hes as well as a basic 5 28 Yo)ry) 24 o} (His sense)
farmhanty w1th how we yise computers, perhaps including ho $ o7 (ThE 75 pecause) Tz

we use consumer imaging apps. ( @ ) Th1s is because S] 7= %4 Byl Mz (. nge)*%,:
and affordances for artistic creation. ( @ ) Critics are often

interested in the ways artists exploit different kinds of materials

and tools for particular artistic effect. ( ® ) They are also

interested in the success of an artist’s attempt — embodied in

the artwork itself — to push the limits of what can be achieved

with certain materials and tools. [37%]

* affordance: 3|24 ** exploit: &-8-3}c}
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The need to assimilate values and lifestyle of the host culturel

has become a growing’/tonflict. Multiculturalists suggest that
there should be a mddel of partial assimilation in which
immigrants retain some of their customs, beliefs, and language.

There is pressure to conform rgther than to maintain their cultural

identities, however, and these/conflicts are greatly determined by
the community to which one/migrates. These experiences are not
new; many Europeans expetienced exclusion and poverty during
gration in the 19th and 20th centuries.
Eventually, these immigrants transformed this country with
significant changes that included enlightenment and acceptance of
diversity. People of cplor, however, continue topstruggle for
acceptance. Once agajn, the challenge is to recog@ze that other
cultures think and act/differently and that they have the right to do
so. Perhaps, in the/not tgo distant future, immigrants will no
longer be strangers

the first two waves of i

Mg us.
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Why is the value of place so important? From a historical
perspective, until the 1700s textile production was a hand
process using the fibers available within a O particular
geographic region, for example, cotton, wool, silk, and flax.
Trade among regions @ increased the availability of these
fibers and associated textiles made from the fibers. The First
Industrial Revolution and subsequent technological advancements
in manufactured fibers 3 added to the fact that fibers and
textiles were no longer “place-bound.” Fashion companies ) Ly ?;,,q
created and consumers could acquire textiles and products
made from textiles with little or no connection to whe ’ %2
or by whom the products were made. This M@%‘%

disconnect between consumers and the products they use on a J

a loss of understanding and appreciation in the

skills and resources necessary to create these products, and an

associated disxegard for the human and natural resources

necessary for thg, products’ creation. Therefore, renewing a 3“/3:} 24
value on place ® reconnects the company and the consumer . ”dz
with the people, geography, and culture of a particular

location.
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(2P
e web, newspaper archives wer)e largely the musty

domain of professional researchers and journalism students.
Journalism was, by definition, current. The general accessibility
of archives has greatly extended the shelf life of journalism,
with older stories now regularly cited to provide context for
more current ones. With regard to how

eaning is|made of
gcan be
consumers tp engage
with the underlying issues and contexts of the news that was not

complex issues encountered in the news,|this departu
understood as a readiness by online ne
apparent in, or even possible for, print consumers. Orne of the
emergent qualities of online news, determined in parf by the
depth of readily accessible online archives, seems td be the
possibility of understanding news stories as the manifest
outcomes of larger economic, social and cultural issuep rather

than short-lived and unconnected media spectacles.

x archive: 7|5 B¥A s+ musty; 73] U= ##++ manifestf ¥

@ Web-based Journalism: Lasting Longer and Contcxtually\Wider
@ With the Latest Content, Online News Beats Daily Newspapers!
® How Online Media Journalists Reveal Hidden Stories Behind News
@ Let’s Begin a Journey to the Past with Printed Newspapers!
® Present and Future of Journalism in the Web World
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While painters have always lifted particul r..p.l.a.aé out of their 2315 Eg

‘dwgg@‘% nd transported them elsewhere, paintings were ; o -2 _H,z:}:/ 01&),?
1me-c ing to produce, relatively difficult to transport and

one-of-a-kind. The multiplication of photographs especially J:

took place with the introduction of the halfftone plate in Ag7 z4

the 1880s?th made possible the mechanical reproduction o};_/gw _} .!n}z‘—

of photographs in newspapers, periodicals, books and

advertisements. Photography became coupled to consumer

capitalism and the globe was now offered ‘in limitless

quantities, figures, landscapes, events which had not previously

been utilised either at all, or only as pictures for one customer’.

With capitalism’s arrangement of the world as a ‘department

store’, ‘the proliferation and circulation of representations ...

achieved a spectacular and virtually inescapable global

magnitude’. Gradually photographs became cheap mass-

produced objects that made the world visible, aesthetic and

desirable. Experiences were ‘democratised’ by translating them

into cheap images. Light, small and mass-produced

photographs became dynamic vehicles for the spatiotemporal

circulation of places. [3%4 . z

* proliferation: F4tF magmtude &) -ﬁ‘i ++x aesthetic: 7|23l

@ paintings alone connected with nature

@ painting was the major form of art

@ art held up a mirror to the world

@ desire for travel was not strong

® @ did not travel well

o 23wk plae’s. BEBUL’ P
: Apit 2550] dhppt ‘%% Y.
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33. An invention or discovery that is too far ahead of its time is

worthless; no one can follow.l Ideally, an innovation opens up

only the next step from what is knowryand invites the culture to
move forward one hop.|/ fsti i

b b

vistonary Trventrormr—ean fail initially (it may lack essential
not-yet-invented materials or a critical market or proper
understanding) yet succeed later, when the ecology of]
supporting ideas catches up. Gregor Mendel’s 1865 theories of]
genetic heredity were correct but ignored for 35 years. His sharp
insights were not accepted because they did not explain the
problems biologists ha¥_at the time, nor did his explanation
operate by known mechanisms, ig_discoveries were out of]
reach even for the early adopters. Decades

science faced

. . .
;baurgent questions that Mendel’s DilSCOVCI'ICS cou

I, 0
AL Nowy fhis insights g |

> L,

ol "“ﬁ ”0‘4 a few years of one another, three different scientists each
independently rediscovered Mendel’s forgotten work, which of
course had been there all along. [3%]

* ecology: A 37  *x heredity: 31
@ caughp€ip to modern problems 3 4 cetch wp
@ raised even more questions
@ addressed past and current topics alike
@ were only one step away
® regiined acceptance of the public
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